THE ETHNIC CONNECTION

AN ECLECTIC COLLECTION
Balkan,  Israeli,  Yiddish,  Klezmer,

Waltzes,  Polkas,  Swing,  Old Pop Songs,

Hillbilly,  Boogie Woogie,  Barbershop,

and Ethnic connections!
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Around 1970, Miamon Miller and I, and some other musicians in the Aman Folk Ensemble, started playing Balkan music at various places in Los Angeles -- street music, outside the Art Museum, folk dances.  By 1974 this became the NAMA Orchestra, and we did 4 LP records (and later a “Best of NAMA” CD).  We did two tours for Community Concerts.  We called the Tour program “The Ethnic Connection”, partially because we were their connection to ethnic music, and also because we used that as a term for foreign songs that became American pop hits, of which we played several in that show.  There are five on this CD, plus snippets of five others.

When I moved to Ann Arbor, I first met Nan Nelson through the Detroit Balalaika Orchestra;  then Ralph Katz in Gilbert & Sullivan shows.  Marvin Brode played the contra-bass balalaika with us, and Neil Alexander sang with us for a while.  When Marvin died suddenly, Bob Culver suggested I talk to Carol Palms, who not only plays bass, but also violin!  This has been the group since the early 1990’s.  Everybody also likes to sing.  We do some 4-part harmony on almost half of these songs.  

I love the NAMA CD, but it involved 21 different musicians & singers.  We are quite proud that we did almost all of this CD with four people.  This required some overdubbing, and we used three of our talented musician friends on four pieces.    We made the decision to not try to fit into a niche (like Balkan or klezmer) or go for salability, but to document the diverse things 

we have done over the years.  Also to include the games we sometimes play with pieces;    they make this unique to us.

Thanks to the people who helped us:  Dick Crum, who taught me many songs, and has since passed away.  I miss him a lot.  But I’m delighted to have the same two JH’s (Jewish Helpers) that I had over thirty years ago for the LP “A Yiddishe Nama”:  Janet Hadda for Yiddish, and Jody Hirsh for Hebrew.  Marija Rosić for Serbian.  Loretta Kelley and Carol Palms for helping me transcribe notes & chords from old recordings.  Mark Palms for studio recording & engineering (done in 2008 - ’09 - ’10).  (Yes, he’s Carol’s husband.)  Johnny Mercer for vocal coaching.  Stephen Potter for “off-stage, right” commentary.  Evan Premo, Kiri Tollaksen, and Mark Palms for sitting in.  White Water for singing “Friend for Life” many times for me, and in four-part harmony.  World Class Tapes of Ann Arbor for CD and booklet production.

Picture credits:  Cover, Michael Hough 1994;  #6 (Las mariachas) Hough 2010;  #18 (Restaurant) unknown;  #21 (Rosie sheet music) unknown 1942,  (Poster) J. Howard Miller 1943;  #25 (Evan) Richard King 1998;  #26 (Juniors) unknown ca 1958,  (Seniors) Hough 2010.

    Musicians heard on these recordings

David Owens
Accordion 1-15, 18, 19, 23, 24 

Piano 16-18, 20, 22, 26, 27         Latin percussion 24

Vocal 1, 4-7, 9, 11-15, 18, 19, 21-26, 28

Nan Nelson
Guitar  10, 14, 16-18, 22-25

Mandolin  4, 5, 13, 15        Tambura 1, 6, 7, 8

Bass 2, 3, 20, 27      Dumbek 8, 9      Tambourine 14

Vocal 1, 4-7, 13, 18, 19, 21-26, 28

Ralph Katz
Clarinet 6-10, 12-20, 22-24, 27          Frulas 2 

Vocal 1, 4-7, 18, 19, 21-24, 26, 28

Carol Palms
Bass 1, 4-15, 17-20, 24        Cello 11, 20

Violin 2, 3, 6, 16, 20, 22-25, 27          Violas 11

Vocal 1, 4-7, 13, 17-19, 21-24, 26, 28

Evan Premo
Bass 23, 25 

Kiri Tollaksen
Trumpets  6 

Mark Palms
Bah 26 

1.  2:43  Friend for Life  (American, in 7/8 lesnoto meter)

Bryan Bowers & Bill Danoff, © 1998

Who would have thought we would record a song written so recently?!  But what a great song to begin with!  “When you learn a song, you’ve got a friend for life.”  We believe that.  Danoff also wrote John Denver’s 1971 hit, “Country Roads”.  I learned this song from the Premo family band in the U.P., White Water, and we borrowed a lot of their four-part vocal arrangement.   But we changed it to 7/8 meter, like a Macedonian lesnoto, which worked really well.  

(It is counted:  1-2-3-4-5-6-7.)  Nan sings the melody line.

2.  2:43  Novo mićino kolo  (Serbian, u šest)

D. & M. Petrović

Transcribed for NAMA from RTB EP 14344, as played by Ljubomir Petrović.  U šest is one name for the most well-known kolo dance in Serbia.  Mostly violin, with accordion and two frulas (Serbian pennywhistles).

3.  2:14  Čačak  (Serbian, dance)

Another popular Serbian dance, of which there are numerous versions.  

This is a traditional tune in 6/8, on accordion and violin.

4.  2:34  Sarajevka  (Serbian, dance)

“Dance of Sarajevo” originated with Serbs living in Bosnia in the early 20th century.  

Popular with tamburica orchestras.  Nan simulates the tamburica sound on mandolin.  

It’s hard to find a recording of this that actually slows down on the slow part.

Igra vito kolo, u kolu lepi Jovo
The kolo line spins;  in the kolo, 

propeva slatko, veselo.
handsome Jovo sings sweetly, joyfully.

  Cupni lagana, curo dragana,
Hop lightly, dear girl,

  biće dva, tri poljubca.
there will be two, three kisses.

    Četir, pet, biće i deset.
Four, five, and maybe ten!

    Lljubi mene, lepi Jovo za navek.
Kiss me, handsome Jovo, forever.

Ljubiću te, mazo, sarajevko devojko,
I’ll kiss you, lovable girl from Sarajevo,

neka se čuje daleko.
let it be heard afar.

5.  2:32  Rokoko kolo  (Croatian & Serbian, dance)

A popular piece sung by young men (bećar) tamburica players (especially among the 

Bunjevci people), with lots of improvised verses, some of which we sing (in four-part harmony).  Also some “hup”s in honor of the famous Banat Tamburitza Orchestra (who also recorded Sarajevka).  It’s hard to find a singing recording of this.

Oj, divojko rokoko, 

ne ljubi te makar ko?
Hey, fancy girl, 

does anybody love you?

Ne ljubi te makar ko, 

oj, divojko rokoko?
Does anybody love you,

hey, fancy girl?

Oj, divojko rokoko, 

ne ljubi te makar ko?
Hey, fancy girl,

does anybody love you?

Mene ljubi momak mlad, 

crna oka, golobrad.
A young fellow loves me,

he has dark eyes and no beard.

Oj, divojko rokoko, 

ljubi l’ tebe još i ko?
Hey, fancy girl,

does anybody else love you?

Mene ljubi oficir, 

prvog reda granatir.
An officer loves me,

he’s a first-class grenadier.

Oj, divojko rokoko, 

poljubi me u oko,
Hey, fancy girl,

kiss me on the eye,

ja ću tebe u čelo, 

pa će biti veselo.
I’ll kiss you on the forehead,

and we’ll have a good time.

Turčin šerbet da pije, 

srbin pije rakije,
The Turk drinks sherbet,

the Serb drinks rakija [brandy],

a švabica gracerbir, 

pa ti kaže: “Gib mir hir!”*
The German girl drinks beer from Graz [Austria],

and tells you, “Give me that!” 

           * German, literally “Give me here!”

6.  3:17  Niška Banja  (Serbian/Rom, dance)
“Niška Banja” (spa of Niš) is a hot springs resort in Serbia.  This song has had numerous verses, both Serbian and Rom (Gypsy) over the years, some of which we wouldn’t want to sing.  It is not intended to make a lot of sense!  The tune (also known in Rom as “Duj duj”), is in 9/8, and there are various dances done to it. 

It is typical to count to ten and back at the end.  The “Mariachi” section we actually took from a Bulgarian recording, “Samokovsko horo”, by Emil Kolev.  
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It had always sounded like Mariachi to me, and now it is!  So we decided to also count to ten and back in Spanish.  (Note how often it rhymes.)  Thanks to Kiri for the great trumpet work!
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   Las mariachas                                                                Mariachas las

Niška Banja, topla voda,
Spa (bath) at Niš, warm water,

za Nišlije živa zgoda.
for young men from Niš is great.

Duj, duj. duj, duj, dešuduj, duj,
[Rom] Two, two, two, two, twelve, two,

čumidav la and’o muj.
I’ll kiss her on the face.

Mi Nišlije, meraklije,
We young Niš men, fun loving people,

ne možemo bez rakije,
cannot live without brandy,

bez rakije, šljivovice,
without brandy, plum brandy,

i bez mlade Cigančice.
and without young Gypsy girls.

Uno, dos, tres,  cuatro, cinco, seis,
One, two, three,  four, five, six,

siete, ocho,  nueve, diez.
seven, eight,  nine, ten.


   (& backwards)

Jedan, dva, tri,  četir, pet, šest,
One, two, three,  four, five, six,

sedam, osam,  devet, deset.
seven, eight,  nine, ten.

Deset, devet,  osam sedam,
Ten, nine,  eight, seven,

šest, pet, četir,  tri, dva, nula!
six, five, four,  three, two, zero!

7.  3:44  Trŭgnala Rumjana  (Bulgarian, dance)

We only sing three verses of this traditional song.  In between, the lad banters with Rumjana 

in a macho way.  This is a lovely song (in 7/8 lesnoto meter like #1 above) that we sing in 

four-part harmony, accompanied by Nan on tambura.

Trŭgnala Rumjana za voda studena, lele,
Rumjana went for cool water,

trŭgnala Rumjana za voda studena,
Rumjana went for cool water,

vse sutrin rano po ladovina, lele,
early each morning in the coolness,

vse večer kŭsno po mesečina.
late each evening in the moonlight.

Na srešta i ide edno ludo mlado, lele,
Towards her came a young lad,

na srešta i ide edno ludo mlado,
towards her came a young lad,

ta na Rumjana tihom govori, lele,
he said quietly to Rumjana,

ta na Rumjana tihom govori.
he said quietly to Rumjana. . . .

Če celuvkata e mehlem na sŭrceto, lele,
For a kiss is salve for the heart,

če celuvkata e mehlem na sŭrceto,
for a kiss is salve for the heart,

mehlem na sŭrceto, balsam na dušata, lele,
salve for the heart, balm for the soul,

mehlem na sŭrceto, balsam na dušata.
salve for the heart, balm for the soul.

8.  4:47  Kerkyreikos  (Greek, syrto)

This is a fast instrumental dance version of a folk song from Corfu (Kerkyra) called Perdhika (“partridge”).  Ralph is featured on clarinet, and plays a lovely solo, with nods to Roubanis (and/or Patrinos) and to Ravel.  

9.  1:40  Haro’a haktana min hagay  (Israeli, dance)

Moshe Wilensky, Rafael Eliaz, © 1960 Acum Ltd., Tel-Aviv

This tune has been popular for years among folk dancers, for a dance choreographed by Yonaton Karmon in 1959.  The only singing version I have heard was by Shoshana Damari, 

but too slow for the dance.  So here’s a singing version at dance speed.  (I admit that these words don’t seem like they should be sung that fast.  Oh well.)

Ka’asher té’atsemna eynay
When my eyes close

v’eshkakh et edri v’yonay,
and I forget my flock and my doves,

od ezkor, od ezkor, y’diday,
I’ll still remember, I’ll still remember, my friends,

haro’a haktana min hagay.
the little shepherdess from the valley.

Kokhavim yid’akhu mé’alay
Stars will go out above me,

v’hakhoshekh yikhas et khayay,
and darkness will cover my life,

akh ani od er’e l’fanay
but I’ll still see before me

haro’a haktana min hagay.
the little shepherdess from the valley.

10.  3:11  Heymisher sher & Tarras sirba  (Klezmer / hora)

This is a medley of two old Jewish klezmer tunes, both as performed originally by Dave Tarras (Dovid Tarraschuk), the clarinetist who was probably the most famous klezmer musician ever 

in America.  “Heymisher sher” (a homey sher -- a Russian style dance) has also been released (on FEZ 710) as “Gypsy hasapiko” (a Greek dance), and as “Boiereasca” (A Romanian dance)!  Ralph sounds great on these.  When does he breathe?

11.  2:13  Dem milner’s trern  (Yiddish)

“The miller’s tears” is a sad song about the pogroms, written by Mark Warshawsky (who also wrote Oyfn pripetshik and other famous songs).  I believe this was written in 3/4, but I heard Alan Mills sing it in 4/4 (albeit shown 3/4 in his notes), and liked it better for the second part.

Akh, vi di yorn zaynen farforn
Oh, how the years have gone by

zayt ikh bin milner ot o do.
that I have been a miller here.

  Di reder dreyen zikh, 
  The wheels turn,

  di yorn geyen zikh,
  the years go by,

  ikh bin shoyn alt un grayz un gro.
  I am already old and gray.

S’iz teg faranen, kh’vil mikh dermanen,
There are days I want to recall

tsi kh’hob gehat a shtikl glik.
whether I’ve had a bit of luck.

  Di reder dreyen zikh, 
  The wheels turn,

  di yorn geyen zikh,
  the years go by,

  keyn entfer iz nito tsurik.
  (but) no answer comes back.

Kh’hob gehert zogn, m’vil mikh faryogn
I’ve heard said, they want to drive me

aroys fun dorf un fun der mil.
out of the village and from the mill.

  Di reder drehen zikh,
  The wheels turn,

  di yorn geyen zikh,
  the years go by,

  oy, on an ek un on a tsil.
  oh, without end and without purpose.

Vu vel ikh voynen, 

ver vet mikh shoynen?
Where will I live, 

who will take care of me?

Ikh bin shoyn alt, ikh bin shoyn mid.
I am already old, I am tired.

  Di reder dreyen zikh,
  The wheels turn,

  di yorn geyen zikh,
  the years go by,

  un oykh mit zey geyt oys der yid.
  and with them dies the Jew as well.

12.  3:51  Belz  (Yiddish)

© 1932, Alex Olshanetzky

A famous song of longing for the old home town, words by Jacob Jacobs, music by Alexander Olshanetsky, written for the play “The Song of the Ghetto” in 1932.  I got the idea for the doina-like opening from the Epstein Brothers’ documentary film, “A Tickle in the Heart” (1997).  Thanks also to H.W.L., J.M., B.R., J.V., J.L., & R.E.

Dertseyl mir, alter, dertseyl mir geshvind,
Tell me, old one, tell me quickly,

vayl ikh vil visn ales atsind.
because I want to know it all now.

Vi zet oys dos shtibl,

vos hot a mol geglantst?
How does the little house look,

which at one time sparkled?

Tsi blit nokh dos beymele,

vos ikh hob farflantst?
Does the little tree still bloom,

which I planted?

Dos shtibl iz alt,

farvaksn mit mokh un groz.
The little house is old,

overgrown with moss and grass.

Der alter dakh tsufalt,

der fentster on a gloz.
The old roof is falling in,

the window without glass.

Der ganik iz krum,

tseboygn di vent,
The porch is crooked, 

the walls bent in,

du voltst dos shoyn mer gornit derkent.
you would no longer recognize it.

Belz, mayn shtetele Belz, 
Belz, my home town Belz,

mayn heymele, vu ikh hob mayne
my home where I spent my

kindershe yorn farbrakht.
childhood years.

(Zayt ir a mol geven in)
(Have you been sometime in)

Belz, mayn shtetele Belz,
Belz, my home town Belz,

in oremen shtibele mit ale
in the poor little house, with all

kinderlekh dort gelakht.
the children I laughed there.

Yeden shabes fleg ikh loyfn dort
Every Sabbath I used to run there

mit der tkhine glaykh,
with my prayer book ready,

tsu zitsn unter dem grinem beymele,
to sit under the little green tree,

leyenen bay dem taykh.
read by the brook.

Belz, mayn shtetele Belz,
Belz, my home town Belz,

mayn heymele vu kh’hob gehat
my home where I’ve had

di sheyne khaloymes a sakh.
a lot of beautiful dreams.

13.  1:36  Vos toyg mir di polke-mazurke  (Yiddish)

This seems to be a folk song, found in various versions, some of which are called 

Shvartse karshelekh (“black cherries”).

Vos toyg mir di polke-mazurke,
What good is the polka-mazurka to me,

az tantsn tants ikh zi nit?
since I don’t dance it?

Vos toyg mir di sheyne figurke,
What good is the lovely figure to me,

az nemen nemt zi mikh nit?
since she won’t take me?

    (Eyns, tsvey, dray)
    (One, two, three)

  Oy, vey iz tsu mir,
  Oh, woe is me,

  un vey iz tsu mayne yor.
  and woe is my life.

  A libe hob ikh gefirt
  I have carried on a love affair

  felike dray-fertl yor.
  a full three fourths of a year.

Vos toyg mir di naye kozatske,
What good to me is the new Kazatsky,*

az tantsn tants ikh zi nit?
since I don’t dance it?

Vos toyg mir di meydl, di khvatske,
What good is the girl, the jaunty one,

az viln vil zi mikh nit?
since she doesn’t want me?

Vos toyg mir di naye kadriln,
What good to me are the new quadrilles,

az tantsn tants ikh zey nit?
since I don’t dance them?

Un di meydl vos iz mir gefeln,
And the girl who appealed to me,

gefeln, gefel ikh ir nit.
I don’t appeal to her.

                                  * Kazatsky is an athletic Russian squat-kick kind of dancing

14.  1:58  A kind a goldene  (Yiddish, polka)

A humorous song about a child of three who has to deal with four languages.  

Written by Abraham Reisen, and originally called “A picture of Warsaw in the 1910’s.”  

After the Polish verse, we added a Krakowiak (Polish polka), and after the shalom verse, 

we added Hevenu shalom aleykhm.  Note also the countdown.

A kind is dos, a goldene,
A child is he, a golden one,

un shpilt zikh frank un fray.
and plays with utter freedom.

Un vos far a dayges hot es den,
What sort of trouble does he have,

az yorn hot es dray?
since he is only three years old?

A tsore mit di shprakhen nor,
Just a problem with the languages,

shprakhen on a shir,
no end of languages, 

yorn hot dos kind nor dray,
years the child has only three,

un shprakhen hot es fir.
and languages he has four.

Di mame iz a rusishe
Mother is a Russian,

a litvishe gemeynt,
meaning a Litvak,

dan redt zi mit im rusish nor,
so she speaks only Russian with him,

azoy iz zi geveynt.
that’s what she’s used to.

Di nyanye iz a poylishe,
The nanny is Polish,

vi ken dos andersh zayn?
how could it be otherwise?

Muz dos kind zikh matern
The child must exhaust himself

oyf poylish heflekh zayn.
to be polite in Polish.

Di bobe iz a yidishe
Grandma is a Jew

un redt mit im zhargon,
and speaks Yiddish with him,

dan muz dos kind ir nokhplaplen,
so the child must babble after her,

vi ken es andersh ton?
how can he do otherwise?

Der tate iz a tsionist
Father is a Zionist

un halt fun Akhad Haom.
and holds with Akhad Haom.*

Muz dos kind bagrisn im
The child must greet him

un zogn im: shalom!
and say to him:  shalom!

Her nor, du, mayn libes kind,
Just listen, my dear child,

mir zol zayn far dir.
we feel for you.

Du meynst, az du vest opkumen
You think that you will manage

nor mit shprakhen fir?
with only four languages?

Men zukht a guvernantke dir,
They’re seeking a governess for you,

a daytshke un genug.
a German – enough!

Vestu kind mayns oysvaksn
My child, you will grow up

vi tate-mame klug.
as smart as your father and mother.

      * Akhad Haom/Haam (Asher Zvi Hirsch Ginsberg) was an early Zionist writer.

15.  2:40  Avreyml, der marvikher  (Yiddish)

Written by the famous poet Mordecai Gebirtig (originally Bertig), who was killed in the 

Krakow ghetto on “Bloody Thursday” in 1942.  We follow this song with a sher played by 

Dave Tarras in Al Glazer’s Bucovinaer Kapelle (Decca 103).

On a heym bin ikh yung geblibn,
While young I was left without a home,

s’hot di noyt mikh aroysgetribn,
poverty and need drove me away,

ven ikh hob nokh keyn draytsn yor gehat.
when I was not yet thirteen.

In der fremd, vayt fun mames oygn,
In strange places, far from mama’s eyes,

hot in shmuts mikh di gas dertsoygn,
the street raised me up in dirt,

gevorn iz fun mir a voyler yat.
I became quite a guy.

Ikh bin Avreyml, der feikster marvikher,
I am Avreyml, the ablest pickpocket,

a groyser kinstler, kh’arbet laykht un zikher,
a great artist, I work easily and surely,

a yat a kleyner arayn in kutshement,
a small boy into jail,

aroys a mazek, a zeltener talent, oy, oy.
out came a dare-devil, a rare talent, oh!

Kh’for nisht oyf markn 

vi yene proste yatn,
I don’t frequent the market 

like those vulgar guys,

kh’tsup nor bay karge, 

shmutsike magnaten,
I only take from stingy, 

dirty magnates,

kh’hob lib a mentshn, a mildn, a nash-brat,
I like a nice mellow guy, a brother,

ikh bin Avreyml, gor a voyler yat.
I am Avreyml, quite a good fellow.

16.  1:47  Der shtiler bulgar  (Klezmer)

This is an old Jewish klezmer tune, recorded as early as 1918 by Abe Schwartz, who called it Der shtiler bulgar (“the quiet bulgar dance”) (Folklyric LP 9034).  It has also been called 

Zol zayn freylekh, but would be little known were it not for the next song.

17.  3:08  And the Angels Sing  (Swing, popular song)

J. Mercer, Z. Elman, © 1939 Bregman, Vocco and Conn

The above klezmer tune was adapted by Ziggy Elman (Harry Finkelman) for the Benny Goodman Orchestra, with English words and title by Johnny Mercer, and subtitled 

“Fralich in Swing”.  It was a big #1 hit.  We play their arrangement, and proudly feature 

Ralph as Ziggy and Carol as Liltin’ Martha Tilton.

18.  3:00  Škoda lásky & Beer Barrel Polka  (Czech & English vocal)

J. Vejvoda, V. Zeman, © 1934 Jana Hoffmanna, Praha;   L. Brown, W. Timm, © 1939 Shapiro Bernstein

This melody was written in 1927 by the Czech composer Jaromír Vejvoda, and titled 

Modřanská polka (“Polka from Modřany”).  Vašek Zeman wrote the words in 1934, and called it Škoda lásky (“wasted love”).  Lew Brown & Wladimir Timm wrote the (totally unrelated) English words in 1939.  It became a huge hit, and during the War, spread to many other countries, where it is known by a variety of names -- none of them related to Škoda lásky.
A case could be made that this is one of the the most widely known songs in the world.  

It was a hit in Germany in 1934 called Rosamunde (a woman’s name) and is still popular there.  Some versions come directly from the American words, such as Mexican El Barrilito and Japanese Beer taru polka.  Others are more fanciful, like Finnish Tonttujen joulupolkka 

(“elves’ Christmas polka”), Latvian Labäkie gadi   (“best years”), Swedish Ut i naturen 

(“out into nature”), Danish Hvor er min kone (“where is my wife?”), and Dutch 

Rats, kuch en bonen (“Hodge-podge, bread and beans – that is the soldier’s dinner”)!

In 2000, listeners of Czech Radio voted it the top hit of the Century.  (Probably not for the words, but for the music and the world-wide fame.)  And then there’s this restaurant in Zbraslav, Vejvoda’s home town.
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We play the Czech version straight (David and Nan singing), but we just had to have fun with the American part.  Listen for the word games:  Rawhide (Tiomkin, 1958), countdown, 

Ring of Fire (1963), round, Ain’t We Got Fun (1921), Loudly Let the Trumpet Bray 

(Gilbert & Sullivan, 1882), Notre Dame Victory March (1908), and Alexander’s Ragtime Band (Irving Berlin, 1911).

Kvetou růže, kdo ti za to může?
The roses bloom, who is responsible for it?

Žádný ti už dneska nepomůže.
Nobody helps you today anymore.

Kvetou, zvadnou, 

lístečky z ních spadnou,
They bloom, they fade, 

petals fall from them,

jako slzy moje na tu trávu chladnou.
like my tears on the cold grass.

Teče voda, dokola se točí.
The water flows, turns round and round.

Ty jsi nelitoval, modré oči.
You haven’t shown pity, blue eyes.

Já bych byla pro tebe jen žila,
I would live only for you,

že mou lásku zklameš,

to jsem nemyslela.
I didn’t think you would 

disappoint my love.

Škoda lásky, kterou jsem tobĕ dala,
Wasted love, which I gave to you,

ty mé oči, dnes bych si vyplakala.
I would cry my eyes out today.

Moje mládí, uprchlo tak jako sen,
My youth ran away like a dream,

na všechno mi zbyla jenom,

v srdci mém vzpomínka jen.
only a memory remained

in my heart for all of this.

19.  2:51  Červená sukýnka  &  Blue Skirt Waltz  (Czech & English)

V. Bláha, © 1944 R. A. Dvorský, Prague; © 1948 Mills Music

“Little red skirt” was written by Václav Bláha in 1943.  Mitchell Parish wrote the English words.  My good friend and neighbor Slávka Jelínková Cheek found for us the original Czech recording from 1943 (Ultraphon 44036), with orchestra directed by Dvorský!  She and Tim helped teach us to sing it in Czech.  We also do it in English.  She was surprised that it was changed to 

“Blue Skirt”.  But “Red” was a charged word in the late 40’s, and Parish would have had to write a whole different song.  Consider:  “Red were the skies, and red were your eyes, just like the red skirt you wore.  Come back, Red lady, come back.  Don’t be Red any more!”

This year my dear cousin Vicki Swain was in her final weeks with Alzheimer’s Disease when I played several of these recordings for her.  When she heard this one, to our amazement, she started singing along, and then returned to the real world and conversed with us!  If you didn’t think that  “When you learn a song, you’ve got a Friend for Life”, you should have been there.

Když byla jsem maličká, 

a do školy chodívala,
When I was a girl 

going to school,

vždy mě moje matička 

do šatiček oblékala.
my mother always gave me 

a dress to wear.

Červená sukýnka musela být, 

bez ní se do školy nedalo jít.
I had to wear the little red skirt, 

or I could not go.

Dnes takovou zase mám 

a nejradši nosívám.
Today I have again a red skirt, 

and it is my favorite.

Tu červenou sukýnku 

nejradši ze všech mám,
This little red skirt 

is my most favorite again,

dnes večer ji obléknu 

až přijdeš chlapče k nám.
tonight I will wear it 

when my boyfriend comes here.

Sukýnku pěkně lemovanou, 

zdobenou faldíčkama.
The little skirt is decorated 

with pleats.

Ať nikdy neuvadne láska mezi náma.
Let the love between us never fade.

20.  2:50  Valurile Dunării  (Romanian, waltz)

“Waves of the Danube” was written by the Romanian composer Iosef (Ian) Ivanovici in 1880.  We play part of it.  In 1946 Al Jolson wrote words for the first two sections and created the famous “Anniversary Song” (“Oh, how we danced!”).  (The title is not “Anniversary Waltz”.  There was already a 1941 song by that name.)

21.  2:39  Rosie the Riveter  (A cappella)

Loeb, Evans, © 1942 Paramount Music Corp., NY

There’s a lot of misinformation about this name.  It was not named after a specific woman;  

it was the other way around.  The name was invented by John Jacob Loeb and Redd Evans for the song in 1942.  The hit record was by The Four Vagabonds, a Black group from St. Louis, who were influenced by the Mills Brothers.  Our version imitates theirs (four-part a cappella vocal, some imitating instruments), but we also do the introduction and the second verse.  

The picture below left was the original Rosie, on the sheet music cover.  (As Mrs. Loeb said to me, “a stylish young girl, holding a riveter that she would not have known how to use”!)  Norman Rockwell painted a much more rugged Rosie for the cover of Post Magazine, 

May 29, 1943. 
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Several women were later said to be the original Rosie, including Rose Will Monroe at Willow Run MI, Rose Bonavita of NY, and Rosalind Walter of NY, but I find no proof of this.

The world-famous poster at right, however, was never called Rosie the Riveter, until decades after the war. It was drawn by J. Howard Miller of Westinghouse in 1943, and only appeared in defense plants.  But years later it became one of the most famous posters ever produced.  
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22.  2:42  In the Mood  (Swing)

Garland, Razaf, © 1939 Lewis Music Publishing Co.

Whom to credit for this world famous tune?  The main theme (or riff) was around in the 1920’s.  It was used by Wingy Manone in “Tar Paper Stomp”, 1930,  and by Fletcher Henderson 

(listed as the Baltimore Bell Hops!) in “Hot and Anxious”, 1931.  In 1938 Joe Garland created “In the Mood” for the Edgar Hayes band.  It had the introduction, the second melody, and 

most of the little transitions.  He also wrote words, which they didn’t use.  (These were all Black bands.)  In 1939 Glenn Miller added the “dueling saxes” (Beneke and Klink, done here by Palms and Katz) and the false endings.  Miller had Andy Razaf (Andrea Razafkeriefo, of Madagascar royalty) write words, which he also didn’t use, but The Andrews Sisters did, and we use some of them, strange as they are, with Carol on lead vocal.

23.  4:39  NAMA Waltz Medley

In 1975 I decided to create a waltz medley for the NAMA Orchestra.  I spent weeks playing all kinds of waltzes, looking for those that had a melodic line in common, so we could switch from one to the other unexpectedly.  Not all of them do, but enough to be amusing.  It’s fun to try naming them before reading this list:  

Sobre las olas (Mexican, Rosas, 1888, aka Loveliest Night of the Year);  Beautiful Ohio (King, 1918);  Tennessee Waltz (King, Stewart, 1948);  Changing Partners (Darion, Coleman, 1953);  Tammy (Livingston, Evans, 1957);  Sunrise, Sunset (Harnick, Bock, 1964);  Tamo daleko (Serbian, WW1);  Greensleeves (British, Jones, 1580, 1652);  When Irish Eyes are Smiling (Ball, Olcott, Graff, 1912, NY);  My Wild Irish Rose (Olcott 1899, NY);  Take Me Out to the 

 Ball Game (Norworth, von Tilzer, 1908);  Geschichten aus dem Wienerwald (Strauss, 1868, Vienna);  Du und du (Strauss, 1874, Vienna);  I’m Forever Blowing Bubbles (Kendis, Brockman, Vincent, Kellette, 1918);  Sidewalks of New York (Blake, Lawlor, 1894);  Daisy Bell (Dacre, 1892);  Meet Me in St. Louis, Louis (Sterling, Mills, 1904);  My Bonnie Lies Over the Ocean (Pratt?, 1881);  Home on the Range (Kelley, Higley, 1873);  How Much Is that Doggie in the Window (Merrill, 1953);  Love Makes the World Go ’Round (Merrill, 1961, in “Carnival”, substituted for:);  Hi-Lili, Hi-Lo (Deutsch, Kaper, 1952, in “Lili”);  Anacreontic Song (Smith, 1780, London, aka The Star Spangled Banner);   Aman (Original Hebrew root of amen, 

“so be it”).

24.  2:53  E. C. Polka Medley

Inspired by the Waltz Medley, in 1994 I put together a Polka Medley.  It doesn’t have as many songs, nor as many shared melodies, but it has singing and a lot of musical word games on clarinet & violin.  The main songs are:  Dziadunio (Polish, aka Clarinet Polka);  Škoda lásky (Czech, Vejvoda, Zeman, 1927, 1934);  Liechtensteiner Polka (German, Kőtscher, Lindt, 1957);  Enjoy Yourself (Sigman, 1948);  Strip Polka (Mercer, 1942);  I’m Looking Over a Four Leaf Clover (Woods, 1927);  Doudlebská polka (Czech);  Just Another Polka (DeLugg, Loesser, 1953);  Hoop-Dee-Doo (DeLugg, Loesser, 1950);  Ferryboat Serenade (Italian, La Piccinina, DiLazzaro, Adamson, 1939);  The Carioca (Youmans, Kahn, Eliscu, 1933);  Too Fat Polka (MacLean, Richardson, 1947);  Pennsylvania Polka (Lee, Manners, 1942);  Beer Barrel Polka (Czech, Vejvoda, Brown, Timm, 1939).

And the musical games include:  Roméo et Juliette (Tchaikovsky, 1871, Berlin);  Lay Down Your Arms (Swedish, Ann-Caroline, 1955);  Do You Hear What I Hear? (1962);  Dew-Dew-Dewy Day (1927);  Zip Coon (1834, aka Turkey in the Straw);  Sweet Leilani (Harry Owens, 1937);  Young at Heart (1939, 1954);  Mary Had a Little Lamb (ca 1816, a true story about Mary Sawyer of Sterling, MA!);  Let Me Entertain You (Styne, Sondheim, 1959);  Rumania, Rumania (Yiddish, Lebedeff);  On the Atchison, Topeka, and the Santa Fe (Mercer, Warren, 1945).

25.  2:42  Automobile of Life

A hillbilly (country) song recorded in 1938 by Roy Acuff, with Pete (Bashful Brother Oswald) Kirby as the screaming tenor (sung on our recording by Nan).  Usually credited to Acuff, but apparently actually written in 1925 by a woman from Kansas (name unknown).

Thanks to Evan Premo (right) for playing on this and the Waltz Medley.  Carol Palms on fiddle.  David on lead vocal.
[image: image7.jpg]




26.  2:34  At the Hop  (Boogie woogie / Rock ‘n’ roll)

© 1957 Six Continents & Singular Publishing

Written by John Madara (not Medora) and Dave White, originally titled “Do the Bop”.  

Dick Clark suggested the name “At the Hop”.  It was a huge hit in late 1957.  The group was originally The Juvenaires, but changed to Danny and the Juniors.  Walter Gates played the wonderful boogie woogie piano, which David does on ours.  Danny Rapp has passed away, 

but two of the Juniors, Frank Maffei and Joe Terranova, are still performing and touring in 2010!  Thanks to Frank for telling me what they really sang!  (e.g. slop, stroll, chalypso, chicken.)
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        Danny and the Juniors                      David and the Seniors

27.  2:25  Valse tzigane  (French, waltz)

This famous “Gypsy waltz” is usually attributed to F. D. Marchetti, but it appears that it was actually written in 1904 by Maurice Ravel, who sold the rights to Marchetti.  There were earlier English versions called Fascination, but the one that stuck was written by Dick Manning (i.e. Sam Medoff, of the Yiddish Swing Orchestra!), with a wonderful recording by Jane Morgan and the Troubadors in 1957.  (Who were the Troubadors?)  This tune was also used as a recurring “Gypsy” theme in Audrey Hepburn’s wonderful and funny movie, “Love in the Afternoon”.

28.  1:07  Till We Meet Again  (Barbershop quartet, a cappella)

Whiting, Egan, © 1918 Jerome Remick

What a great song to end with!  Written in 1917 by Raymond Egan and Richard Whiting (Margaret’s father), it became a huge hit during World War I, when so many people were separated by the war.    So smile the while  . . .  till we meet again!

Thanks to Sandra Berman for use of the bell, which just happened to be in our key!   Om . . . . . 
We hope you have enjoyed these songs.  We certainly have!  Many of them are good for dancing.  But you should also try listening on earphones for the best stereo effect.

The Ethnic Connection   (An eclectic collection)
  1.  Friend for Life  (Bowers & Danoff, 1998, in 7/8 “lesnoto”)
       2:43

  2.  Novo Mićino kolo  (U šest)  (Serbian, D. & M. Petrović)
       2:43

  3.  Čačak  (Serbian dance) 
       2:14

  4.  Sarajevka  (Serbian dance, 4-part vocal)
       2:34

  5.  Rokoko kolo  (Croatian/Serbian dance, 4-part vocal)
       2:32

  6.  Niška Banja  (Serbian/Rom dance, vocals)
       3:17

  7.  Trŭgnala Rumjana  (Bulgarian dance, 4-part vocal))
       3:44

  8.  Kerkyreikos  (Syrto)  (Greek, clarinet solo)
       4:47
  9.  Haro’a haktana min hagay  (Israeli dance, Hebrew vocal)
       1:40

10.  Heymisher sher & Tarras sirba  (Klezmer, clarinet solo)
       3:11

11.  Dem milner’s trern  (Warshawsky, Yiddish vocal)
       2:13

12.  Belz  (Jacobs & Olshanetsky, 1932, Yiddish vocal)
       3:51

13.  Vos toyg mir di polke-mazurke  (Yiddish vocal)   
       1:36

14.  A kind a goldene  (Polka)  (Reisen, Yiddish vocal) 
       1:58

15.  Avreyml, der marvikher  (Gebirtig, Yiddish vocal, klezmer)
       2:40

16.  Der shtiler bulgar  (Klezmer)
       1:47

17.  And the Angels Sing  (Swing)  (Elman & Mercer, 1939)
       3:08

18.  Škoda lásky  (Polka)  (Czech, Vejvoda & Zeman, 1934, vocal)

       &  Beer Barrel Polka  (Brown & Timm, 1939, 4-part vocal)
       3:00

19.  Červená sukýnka  (Waltz)  (Czech, Bláha, 1943, vocal)

       &  Blue Skirt Waltz  (American, Parish, 1949, 4-part vocal)
       2:51
20.  Valurile Dunării  (Waltz)  (Romanian, Ivanovici, 1880) 
       2:50

21.  Rosie the Riveter  (Loeb & Evans, 1942, 4-part a cappella vocal)    2:39

22.  In the Mood  (Swing)  (Garland, 1938, Razaf & Miller, 1939)
       2:42

23.  NAMA Waltz Medley  (Arr: Owens, 1975)
       4:39

24.  E. C.  Polka Medley  (Arr: Owens, 1994)
       2:53

25.  Automobile of Life  (Hillbilly / Country Western, 1925, vocal)
       2:42
26.  At the Hop  (Boogie Woogie, Madara & White, 1957, 5-part vocal)   2:34

27.  Valse tzigane  (Waltz)  (French, Ravel, 1904) 
       2:25

28.  Till We Meet Again  (British, Whiting & Egan, 1917, a cappella)      1:07

                                                                                                         ------
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